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Der Text ist in Zusammenarbeit und der Auseinandersetzung mit den
beteiligten Schauspielern entstanden:

Eloise
Lauren
Josh
Karen
Stephen
Tara
Alya
Jimi
Joel
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Arrival/Malaysian Airlines - Eloise and Group
Eloise:

| was on this flight Malaysian Airlines

still pretty scary

you don’t wanna just disappear with no trace suddenly 239 people are gone
nobody has any idea where they are

| wonder how they died awful sucked out in an instant or is that even very
painful or bloody or are you just switched off like a machine

do the bodies and seats just tumble through space?

stayed over at the Sama Sama hotel in the Kuala Lumpur transit area

PLACE OF NO BELONGING

it is actually in the airport you sleep 5 minutes away from the check-in counter
couldn’t sleep too wasted

have tried too many different sleeping pills felt like they kind of cancelled each
other out

NEW TERRITORY
A NEW BEGINNING
Business class FINALLY. YES!!

| left France with nothing but an empty sketch book and a pay cheque for my
new whatever human installation project for over 40 000 Australian dollars

FANTASTIC

MEET PEOPLE
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Interview them

Find out who they are how they live

| NEED PHONE NUMBERS CONTACTS

plane is full of white male businessmen

they all look the same

EXHAUSTION

GREED

PSYCHOPATHS THAT ARE GOOD WITH FINANCE

guy next to me is kinda cute

late-thirties great body slightly over-worked slightly psychotic a bit boyish a bit
like he would just LOVE TO QUIT EVERYTHING: work marriage yeah
everything

frenetically working on his ipad photo of his wife or girlfriend on his iphone
SHE DOES NOT LOOK TOO HAPPY JUST LOOKS STRESSED OUT

| smile at him he smiles back

| will kinda let my head fall on his shoulder later
ok

notes

| still prefer handwriting

no lap top

(she reads out her notes about the project or we see this text projected and it
is part of her notebook and someone else is reading through it)
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"since the beginning of the 215t century, the world has been losing its well-
defined and stable models of life, relations, work, lineages. Traditional,
normative ways of "Belonging", nation, religion, ideology, language, culture,
gender and sexual identity dissolve, get more fluid and flexible. Utopian
freedom of choosing where to belong is one of this new world's promises, the
struggle to find a place, a sense of belonging one of it's challenges. At the
same time, reductionist senses of belonging continue to be misused for
political purposes, to gather groups of people against others, to discriminate
and kill. Where do | fit in there?

Lauren / Eloise:
Where do | belong? Who do | refer to when | talk of “I"? Who am “I"? To whom,
or to what does this “I” belong?"

(short conversation between Josh and Eloise)

Josh:
Do you want me to put that on the homepage?

Eloise:
Yeah, yeah, that would be good | guess

Josh:
Do you have a logo? Anything that identifies your brand?

Eloise:
You mean like a corporate identity?

Josh:

Yeah, your label like you know, like what defines you, your signature thing,
what makes you recognisable, like what you want people to identify you as, as
an artist as a brand a trademark kind of thing | mean you need a logo an
image something to illustrate who you are so that people UNDERSTAND
WHO YOU ARE

Eloise:
I’ll think about it.

(back to the plane story)
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Eloise:
It's 2 am but | don’t know where | am on this planet and | think we are just
somewhere in the middle of nowhere over an ocean

in 1770 they thought this part of the world would be full of sea monsters
there is a woman

kind of stressed kind of nice though

restless sleepless tired but wide awake

SHE WANTS TO REBOOT RESTART

Karen:
Europe can get so claustrophobic

Eloise:
she says

she was evaluating people's emotional performance and social skills for this
big finance corporate whatever forgot the name should have written it down

| MUST BEGIN TO WRITE THINGS DOWN

Karen:
assessment

Eloise:
Oh yeah, she was doing assessment centers in big finance blah blah blah in
southern Europe

Karen:

mainly Portugal Italy Greece and Spain - the countries that they call P.1.G.S
because they are so poor they really fuck up the rest of the European
economy so things will get pretty rough over there soon, its time to get out

Eloise:

she wants to start all over again
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Karen:

| think now | wanna HELP people with their problems rather than assessing
them, handing over an evaluation list to their employer and having them fired
and fucking their lives forever

Eloise:
She has never been to Australia

IT IS ANEW TERRITORY FOR HER

Karen:

Okay. So. Um. First impressions?

It seems like I'm not only on the southern side of the world as opposed to the
northern side but people have actually swapped things around. Like it seems
to be a dangerous act to ride your bike here. People wear helmets and
coloured vests. And | was just getting a cup of tea and there was a sign on the
kettle warning me that the water was going to be hot. And when | was at the
beach there was a big sign with a picture of a crocodile saying “Hazardous!
Caution! Attack may cause injury or death!” Yet everyone was in the water.
Even families with little toddlers. | made sure | stayed close to the toddlers so
the croc would take them first.

| don’t think many 60’s sentiments have infiltrated here. They didn’t quite go
through it | think. People don’t talk about their feelings or emotions. Like it's a
big virtue to be tough. | heard this saying the other day, “Give him a spoonful
of cement and tell him to toughen the fuck up!”

But they’re actually really friendly, for criminals. Everyone, absolutely everyone
asks me how I’'m going. Even the lady at the supermarket said, “Hey, how are
you going?”

| told her | wasn’t actually going that well, that I'd left my own country on the
other side of the world to come over here because my boyfriend is Australian
and we never actually see each other because he has this job where he has to
travel all the time - Europe, Asia, the US, Australia - and we never have sex
anymore because he is always too tired and burnt out and if we try, it is really
disappointing because his performance is so weak. | am a therapist
specializing in trust issues and childhood trauma so | can basically work
anywhere in the world because everybody is traumatized one way or the other,
or has trust issues, so | can provide for him ...

RICHTER Complexity of Belonging
© S. Fischer Verlag



by that stage she was serving someone else but it was still nice that she asked
me how | was going.

Eloise:
What else have you observed about Australia?

Karen:

What else? What else? | haven’t seen any Aboriginals yet but I've seen lots
and lots and lots of Asians. As in lots and lots. There are lots of Asian
restaurants, there is a whole China Town, but | haven’t seen a single
aboriginal restaurant for some reason. Everyone is happy here. No-one has
any worries. They make a real point of constantly telling you that they have no
worries. “No worries mate”. "No worries, no worries." I’'m not sure how I'm
going to start a therapy business in a country where no one has any worries.

Eloise:
Thank you Karen

Karen:
No worries

Eloise:

| met this web designer, who offered me a really good deal on a website he
wants to design for my project. | met him at the airport but it turns out he's
never ever left Australia although his actual job is writing these very detailed
personal travel articles that | was reading in the inflight magazine of Malaysian
Airlines. How do you do that?

Josh:

| just google the shit out of places. And make up what an experience might be
for someone going to the place. It's amazing what you can glean off the
internet.

Eloise:
What are you doing here at the airport?

Josh:
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I'm picking up this guy that | met on grindr the other day you know it started
out as a sex thing but now it has turned into something more of a romantic
kinda thing.

Eloise:
Are you in love?

Josh:
Ah, | don't know

Eloise:
You don't know?

Josh:
| don't know.

Eloise:
You don't know what it feels like to be in love? Or you don't know if you are in
love with that person?

Josh:
Well, I've never been in love before.

Eloise:
You've never been in love before.

Josh:
No. I've never had a boyfriend.

Eloise:
What do you feel when you are with him?

Josh:

Yeah, it is all new territory, quite scary, | never know what is gonna happen
next, feels like if | make a wrong move, it might all be over in an instant, like
you push the wrong button and you crash. Like a plane. So lets talk about your
project.

Eloise:
Ok, hey, I'll take you out to lunch.
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Not a love Interest — Karen/Stephen

Karen:
So what time is it over there?

Stephen:
I’'m not really sure.

Karen:
What's the weather like?

Stephen:
You know, I'm not really sure. | mean ...

Karen:
Are you depressed again?

Stephen:
Why do you ask that?

Karen:
Is it the lack of sex? (very short pause) Look | don’t mind if you wank. (very
short pause) Hello?

Stephen:
Yeah, I'm here. Yeah, | don’t mind, you know, if you-

Karen:
Good.

Stephen:
Do you?

Karen:
Yeah. Don’t you?

Stephen:
| haven't ... really ... had the time.
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Karen:
You are frozen.

Stephen:
Haven't really had any wank in me.

Karen:
And there's this horrible noise again. Can you hear that? Like a plane crash in
slow motion... just very, very soft and

Stephen:
Listen. | don’t think I’'m going to be able to get that flight next week.

Karen:
Oh, you’re not?

Stephen:
No...well... it's complicated, you know, my boss moved this conference | was
telling you about and now we all need to re-

Karen:
(interrupts him) That’s okay.

Stephen:
That's okay?

Karen:
Yeah. I'm sure someone else will come or I'll meet someone or...

Stephen:
What? You’'ll what?

Karen:
| didn’t mean a love interest.

Stephen:
You mean do the holiday with someone else?

Karen:
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Yeah, I'm justin like ... I'm in a good space with myself! | talk to people easily, |
feel connected to people easily ...

Stephen:
Well, look, | can still try

Karen:
No worries. I'm fine. Maybe take some days off on your own, think about what
you wanna do.

Stephen:
| wanna be with you

Karen:
Well, you have been saying that for quite a while now.

Stephen:
| really wanna be, | mean like right now, | want to (heavy breathing)

Karen:
Are you wanking now?

Stephen:
No I'm not. Are you? Are you?

Karen:
No, I'm not.

Stephen:
D’you, d’you want to?

Karen:
Um ... not particularly right now.

Stephen:
Okay.

Karen:
Do you want me to?

RICHTER Complexity of Belonging
© S. Fischer Verlag



Stephen:
Yeah.

Karen:
Oh.

Stephen:
No, no, don’t...but I....we’ll see.

Karen:
Okay.

Stephen:
So, so, how about skype breakfast tomorrow, 8 a.m. your time, and shit I I | ...
hello? can you hear me? fuck | | shit

Eloise:
| think he hung up.

Karen:
Well you never know if the connection broke down or if he ... actually left. But
yeah. Possibly he hung up on me.
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| WANNA KNOW HOW HEAVY A CHILD FEELS IN YOUR ARM -
Eloise

Alya's dance solo.

After the solo, Alya is looking into the camera. His face is projected onto the
screen at the back of the stage. Eloise walks to the side of the screen and
describes what she sees.

Eloise:

He’s a white guy with blonde hair. He’s not obviously urban- or suburban-
looking. It’s hard to tell where he is from exactly. Perhaps he spends time on
the beach. He has very clear skin, clear eyes. He could be of English heritage
or Polish maybe? Or another European country? It’s difficult to determine
exactly.

He’s sweating a little bit and breathing heavily but there’s something very
focused and open about him.

| want to know how heavy a child feels in your arms.

| want to know what it feels like when I’'m crying on your shoulder.

| want to know what your mother says to you when she gives you advice.

| want to know what the first time you flew in an airplane felt like.

| want to know what makes you nervous or insecure and what makes you feel
weird about yourself.
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| Feel Weird — Tara/Lauren/Karen/Jimmy/Joel/Stephen

Tara:
Sometimes | feel weird about the fact that | look more sacred than | am.

Lauren:
Sometimes | feel weird about how lonely | can feel even when around people
who love me very much.

Karen:
| feel weird about sometimes being shy about being a woman.

Jimmy:
Sometimes | feel weird that I'm not a woman.

Joel:
Sometimes | feel weird that I'm not a woman.

Tara:

Sometimes | feel weird that | am a woman.
Jimi:

Sometimes | feel weird that I'm Asian.

Tara:
| feel weird that I'm not Asian enough.

Joel:
I’m not Australian anymore.

Karen:
I'll never be Australian.

Josh:
| never really feel Australian.

Lauren:
| don't really know what that actually means: "To feel Australian.”

Tara:
Sometimes | feel weird about the fact that | cannot impregnate my future wife.

Karen:

Sometimes | feel weird about the fact that | earn more money than my
boyfriend but when we go out to dinner he still insists on paying for us and
then at the end of the month | have to put money onto his account because he
is broke.

RICHTER Complexity of Belonging
© S. Fischer Verlag

16



Stephen:

Sometimes | feel weird about the fact that | haven't slept properly for over
three years now and that | have travelled to so many places in the world
without ever getting to know them.

Josh:
| feel weird about the fact of how many hours | spend on facebook.

Lauren:
Same

Jimmy:
Same

Josh:
and "grindr".

Karen:
What'’s "grindr"?

Josh:
Oh.

Joel:
You don’t want to know.

Karen:
Right.

Josh:
A location based dating app.

Joel:
And by dating he means looking for sex.

Karen:
| sometimes wish that would exist for straight people as well.

Lauren:
Same.

Josh:
It does, actually, it is called "Bang your friends"

Lauren:
| sometimes feel weird about the fact that | have not talked to my parents in

over 5 years. (short pause)
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Jimmy:
| don'’t feel close to my father at the moment.

Stephen:
| don’t know my mum. | mean, | know my mum. But | don’t KNOW her. | never
ever mean what | say when | speak to her.

Josh:
| don'’t like my dad.

Tara:
| feel weird that | can’t explain to my 9 year-old sister why | can’t marry in
Australia.

Joel:
Sometimes | feel weird about the fact that | want to get married.

Lauren:

| never know if | want to get married, it scares me.

Jimmy:

| feel weird that most of my family don’t know that I'm in love.
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Philosophical Improvisation — Eloise

| was reading this thing about belonging
And it was really really interesting
And what it said was that belonging is the only relation

So to belong is to exist
To exist is to belong

To exist is to belong to a collection of multiples, to be multiple multiples
counted as one, counted as one one-multiple belonging to one collection of
multiples counted as one

And only belonging—a structural relation—and nothing existential
distinguishes multiples that belong from multiples to which other multiples
belong

The only distinguishing factor is belonging.

And these multiple multiples belonging to a collection of multiples belong
equally—belonging is the equality of free association, no order, no names, no
arrangement or hierarchy or accreditation or judgement, just belonging; a
collection is composed only of what belongs to it, defined only by its
composition of these belongings

If we think in the terms of this belonging, names and types and kinds are
suspended, just belonging, to think in the terms of the equality of belonging we
have to suspend the assumption that what exists has already been named
Because belonging speaks for the equality that exists before names exist

hierarchies, orders and arrangements only happen when belonging multiples
have been counted as one a second time by a second count for one and are

then held in an arrangement arranged according to a principle, a principle not
of equality but a principle that speaks for positions and place, and then it can

be said that only nothing has no place.

And that’s the difference...that’s the difference between belonging and
inclusion. And we have to think about this, we have to think about this
difference every time we think.

| find that kind of interesting (short pause) at the moment.

Hope this message finds you well.
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| wanna kiss you.
Doesn't really work when you are 15,000 kilometers away.

Je tembrasse fort. Lets change perspectives.
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Pentecostal Parents — Joel/Josh

Josh:
Joel, are you there?

Joel:
How are you doing?

Josh:
Yeah, I'm okay. How are you?

Joel:
Yeah. Can’t complain. Well, | can. But I'm fine.

Josh:
Good. So....I've got some time off over Christmas and I've got some frequent
flyer points.

Joel:
Yeah, great. Cool.

Josh:

So I'm just going to put this out there...float this idea with you. It would be
fine...if...| were to meet your parents. If | were to spend Christmas with your
family. I'm saying it would be fine with me. I’'m not saying | want to do that
necessarily but if that were to happen it wouldn’t be awful. Is that something
that wouldn’t be awful for you?

Joel:
Um...well...well...well....um....yeah....| reckon we can talk about it...yeah

Josh:

Okay, great. Yeah...um...I'm not suggesting that we're, ya know, going to be
life partners or anything like that. | just thought it might be nice to take the next
step.

Joel:
We aren’t going to be lifelong partners?

Josh:
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It's not that we are not going to be life partners. | can see a future in which we
are life partners. But there is also a future in which we are not life partners and
I’'m also open to that. I'm just trying not to put pressure-

Joel:
Are you breaking up with me?

Josh;
No. I'm just not very good with words.

Joel;
Okay, we have been on the phone for 2 minutes and we’ve gotten to a point
where we know you aren’t going to break up with me.

Josh:
I’'m just going to break this down into dot points. More for myself-

Joel:
Brilliant.

Josh:

For me to clarify:

| definitely am not breaking up with you

| definitely like you

| definitely don’t think it would be a bad thing if | were to meet your parents.
or if your parents were to meet me. Maybe.

Joel:
Okay, listen. It's not...um...er...it's not....you. It's not you. You aren’t the
problem. It's...um...it’s...okay, my parents. My parents are the problem.

Josh:
What's wrong with your parents?

Joel:
They’re just a bit white bread is all. You know, white picket fence, Mom tends
the roses.

Josh:
| can look nice! | can wear a nice shirt!
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Joel:
| don’t know if a shirt is gonna do it. | just think...well, you know...you’re
kinda...you’ve seen yourself in the mirror.

Josh:
What...what are you saying about my appearance? You're going to have to
unpack that for me...

Joel:
Well, you are attractive. | mean at least that | find you attractive.

Josh:
Well, that’s good considering we are in a relationship.

Joel:
But | didn't at the beginning. But now you are.

Josh:
So, I've grown on you.

Joel:

Listen, the thing is my parents would expect...| mean hope, that you were
someone... a little less like yourself and a bit more like someone else.
Someone you could take to prayer group at church. You’re more like someone
you’d take to a tattoo-parlour.

Josh:
| don’t have any tattoos.

Joel:
Well...l didn’t mean that literally. | don’t know why | said that.

Josh:
I’'m like dating a tattoo parlour? Is that what you just said to me?

Joel:
Book the flight. And I'll get on to telling my parents that you exist.
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Josh:
So they don’t know.

Joel:
They know I’'m dating someone. They just think...your name is Sandra.

Josh:
Are you not out?

Joel:
No

Josh:
Have you not told your parents you are gay?

Joel:
Well, there was that time they found my porn but | think | managed to convince
them it was just a gift.

Josh:
A porn gift?

Joel:
A porn gift, yeah.

Josh:
This is really huge. | think you need to...maybe see a therapist.

Joel:
About the porn?

Josh:

About not being out to your parents. | don'’t think | can help you through this.
I've been there. I've done that. I've got the wounds. Scars. | don'’t think |
can...FUCK! You haven’t told your Christian parents that you are gay?

Joel:

No. But | can! | can do it! It's just...they kind of have this thing where they
believe homosexuality is a demon that possesses you. The whole exorcism
thing is messy.
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Josh:
Exorcism? What are you talking about?

Joel:
It happened to me once when | was younger.

Josh:
You were exorcised?

Joel:
Yes. | told them it worked because | didn’t want to do it again.

Josh:
That'’s tragic.

Joel:

I's not like the film, it's more like brain washing. It’s like they just spend so
many hours and hours and hours with you and you just get so exhausted until
finally you're like, “fine, | like pussy!” And | think | was cured. For about 36
hours | think | was straight.

Josh:
Right. This is really full on Joel. | have this image of your parents in bonnets.
And garb. Prairie garb.

Joel:
You think my parents are Amish?

Josh:
Are they Amish?

Joel:
No. Worse that that. Pentecostal.

Josh:
Fuck.

Joel:
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So | reckon you should come for Christmas.

Josh:
Right.

Joel:
Though...maybe buy a blonde wig...

Josh:
I'll cross dress for you. I'll be your...6 ft 6...

Joel:
Blonde, Swedish-

Josh:
Swedish model -

Joel:
Girlfriend.

Josh:
Girlfriend. Called Sandra.

Joel:
Sandra.
(laughter)

Josh:
Full on.

Joel:
Yeah. So book the flights.

Josh:
I'll book the flights.

Joel:
And I'll figure it out.

RICHTER Complexity of Belonging
© S. Fischer Verlag

26



| am not/A real Australian man — Josh/Stephen

Josh:

I’m not short

I’m not even average height

But I'm not a medical giant

I’'m not a jock

I’m not clean cut

I’m not rugged

I’m not a twink

I’m not big enough to be a bear or young enough to be an otter.

Stephen:
A real Australian man is tall, he is strong and he’s burned brown by the sun.

Josh:

I’m not handsome.

I’m not good looking. I'm not ugly. But I'm not not ugly.
I’m not the boy next door.

I’m not someone you’d want to introduce to your mother .
| mean | wouldn'’t introduce myself to my mother.

| guess I’'m not easily categorisable if that's a word.

| don’t run with a crowd, | don’t have a gang

| am not one of the boys, I'm not one of the girls

I’'m not the sassy gay best friend with the quick wit and the on-trend fashion
tips.

Stephen:
If a real Australian man hits an animal on the road and doesn’t quite kill it he’ll
stop, get out of the car and finish the job himself

Josh:

I’'m not sharp

I’m not driven, career focused

I’'m not that buff tanned gay guy that takes posed selfies with other buff tanned
gay guys who work in PR, on the beach or by the pool in Mykonos.

| guess I’'m not sure where | fit in.
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Stephen:
The greatest compliment a real Australian man can give a mate is that he
would go to war with him

Josh:

| guess I'm the kind of guy that would like to fit in.

| wish | had a group of gay friends that | could go to brunch with on a Saturday
after going out the night before and taking someone home.

I’'m not lonely. I’'m not, not lonely.

Stephen:
A real Australian man never comes back from the bar with a just a beer for
himself, he comes back with a jug and enough glasses for....

Josh:

I’m not tattooed.

I’m not the kind of guy who blogs about his breakfast.

I’m not fashionable.

I’m not a real Melbournian.

I’m not from Perth either. Or maybe | am. But | will never admit it. To anybody.

Stephen:
A real Australian man doesn’t need to see a psychologist, talking about a thing
doesn’t change anything...

Josh:

I’m not the kind of guy that can talk to his father for hours on the phone about
fishing or football

| don’t have a team

I’m not very good at plumbing or making things with wood.

I’'m really good at assembling Ikea furniture though, I’'m particularly good at the
qgueen size Brimnes with under-bed storage, if anyone needs a hand.

Stephen:
A real Australian man has one pair of boots that will last him his whole working
life

Josh:
I’'m not masculine, I'm not feminine
I’m not a top or a bottom, I'm versatile.
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I’m not sexy. I’'m not very good at sex. I'm not terrible either but maybe don'’t
proposition me at the foyer bar because it'll only end in disappointment.

Stephen:
A real Australian man will seal the steak, flip it once, and not touch it again
until it’s ready to eat.

Josh:

I’m not muscled

I’m not slim

I’m not average

| don’t like smiling in photo’s because | have a gap between my teeth and I'm
really self-conscious about that.

| guess I’'m not sure what | am.
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Two Brothers — Stephen/Alya

Stephen:
Hey

Alya:
Hey

Stephen:
How are you?

Alya:
Okay | guess

Stephen:
Good (pause) What's up?

Alya:
Same ...just the same

Stephen:
What's that ...the same

Alya:
Just the same

Stephen:
Ah

Alya:
| met this girl

Stephen:
Is it serious?

Alya:
| work for her.

Stephen:

aha
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Alya:
It's an art installation

Stephen:
What d'you do?

Alya:
| just talk to her about Mom and Dad and how we grew up

Stephen:
That's it, that's the job?

Alya:
Yep

Stephen:
And how IS Mum?

Alya:
It's intense

Stephen:
Why?

Alya:
It's all a bit don’t know

Stephen:
What?

Alya:
Emotional

Stephen:
How's Dad?

Alya:
Don't know. Things are just tense.
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Stephen:
What's that mean?

Alya:
Dad’s not talking to Mum. | think he’s forgetting things.

Stephen:
What's the situation?

Alya:

He walks into a room and has no idea what he wants there, why he walked in
and then he stands there and stares at you. Like a wounded animal. Paranoid.
Sad. Really, really lonely and sad. Like a child that they forgot to pick up. Can’t
you come home?

Stephen:
Well it's |

Alya:
Please.

Stephen:
| am actually going on this | don’t know lock down thing won’t be around for a

while and

Alya:
Come home.

Stephen:
| can’t

Alya:
Yes you can.

Stephen:
No | can’t.

Alya:
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You are never here you just don’t fucking care about your family are you still
with that crazy woman, Mum hates her

Stephen:
Did she say that?

Alya:
We all hate her.

Stephen:
What are you talking about?

Alya:
YOU ARE NEVER HERE

Stephen:
How is mum?

Alya:
They don't talk to each other they don’t talk at all, can’t you come over

Stephen:
Listen you are old enough now you can

Alya:
Come home

Stephen:
No

Alya:
Please

Stephen:
| can’t

Alya:
You don’t want to

Stephen:
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Listen mate

Alya:
You always say | can’t but you can you can if you want but you don’t want to
you should be here with me we are family you should be here where are you

Stephen:
Look mate | am | am | am gone for a while you manage you are old enough
now you can handle the situation

Alya:
Where are you going?

Stephen:
| am in creative lock down mode

Alya:
Creative lock down mode?

Stephen:
Yeah

Alya:
What the hell is that supposed to mean?

Stephen:
Need to kinda like re-define myself. Look through all the tapes and cut out the
scenes that went wrong

Alya:
Which tapes?

Stephen:
It's a metaphor

Alya:
Man what the hell are you talking about?
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Stephen:
Look man | am not in a good place right now

Alya:
NOBODY IS

Stephen:
Listen

Alya:

NO YOU LISTEN OUR FATHER IS ACTING LIKE HE COULD BE OUR 5
YEAR OLD BROTHER OUR MOTHER IS CRYING ALL DAY THEY DON'T
TALK TO EACH OTHER THEY DON'T TALK AT ALL THEY DO NOT SAY A
WORD | AM STUCK HERE WITH THEM THIS IS YOUR FAMILY COME
HOME NOW AND HELP ME

Stephen:
| can't sorry you hang in there you are old enough you take care

Alya:
| DON"T KNOW WHAT TO DO!

Stephen:

Don’t ask questions. Get CONTROL OVER THE SITUATION TALK TO THEM
DO WHAT YOU FEEL IS RIGHT TRUST YOUR INSTINCTS STOP WHINING
IT'S YOUR TURN TO BE THE MAN OF THE FAMILY

RICHTER Complexity of Belonging
© S. Fischer Verlag

35



The Aboriginal Heritage — Eloise/Joel

Eloise:
Hello is that Joel?

Joel:
Yeah. Hi.

Eloise:
Hi Joel Hi. | got your number from Josh Price. Does that ring a bell?

Joel:
Yeah, actually | am waiting for Mr. Price as we speak. How can | help?

Eloise:

I’m working on a project, it's a sort of an art project and | want to interview
someone who is Australian and of aboriginal descent. Is that right, is that
what...I mean...who you are?

Joel:
That's me.

Eloise:
That’s what identifies you?

Joel:
One of the things, yes.

Eloise:
Great. So ... where are you from? | mean where are your people from?

Joel:

My people are called the Warrajirri. From Warrajirri country. That's in Central
New South Wales. They were moved from their ancestral lands to a church
mission near Tamworth. That’'s where my grandmother was born. When the
mission got closed down she was kinda kicked out and got married to a white
man ... and later gave birth to my Dad. He's the one who is Aboriginal and my
mother's family is from England.
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Eloise:
And have you ever spent time with extended members of your father's family?
His aboriginal family.

Joel:
Sure.

Eloise:
Have you lived with them on Aboriginal communities?

Joel:
Uh...What does that mean? Aboriginal communities?

Eloise:

Aren’t there...if I'm correct in understanding ...aren’t there... places marked as
Aboriginal communities ...around Australia? With a selection of ...er...housing
and schools, often, on these communities. They are usually marked with a
boundary, aren’t they? They aren’t exactly cities but aren’t they called
communities?

Joel:
Oh | see. | see. You want a REAL aboriginal.

Eloise:
Maybe | want a real aboriginal.

Joel:

Is that what you're after? You’re looking for a fair-dinkum black Aborigine, like
those little statues people put in their front gardens. Long black beard,
standing on one leg, holding a spear, woolly hair. Is that what you're after?

Eloise:

Well | heard that, | mean, | may be mistaken, but | understood that members of
the Aboriginal community who live in cities and towns, that they still have ...
are in contact ... with Aboriginals who live ... in these communities | was talking
about ... they still have contact ... because they are family and ... that they are
involved with in some way. Is that incorrect? In your case?

Joel:
I’'m pretty fucking white.
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Eloise:
White?

Joel:

Yeah. | look white, | talk white, | drink white wine. My house looks like
something straight out of “English Homes and Gardens”. So if you are looking
for some kind of, | don’t know, postcard black then maybe, Eloise, you are
barking up the wrong tree.

Eloise:
| don’t think | am looking for some kind of postcard black. Maybe the postcard
picture is shifting in my head as we speak. It's informative -

Joel:
O good. That's exactly what | want to be! Informative. | really want to inform
whitefellas! You know what? | will just miss my flight and sit on the phone all

day and educate you about what it means to be black, even though | am white.

Sorry that came out a little aggressive, go on.

Eloise:
Do you speak any languages?

Joel:
| speak Hebrew. (says in Hebrew: "Also a pretty fucking damaged group of
people. But quite sexy.") But I'm pretty sure that’s not what you're after.

Eloise:
You speak Hebrew, that's impressive. Why's that?

Joel:

| went there because | fell in love with an Israeli guy and we wanted to get
married which you are not allowed to do in Australia, but then we separated,
because he was fucking around too much and | was not ready for that at the
time and and | stayed for a while on my own and needed a job and look, it's
complex, I'd miss my flight.

Eloise:
Right. I'll be quick. Josh mentioned you once had some training in aboriginal
dance practice? Is that correct?
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Joel:
Yeah. | was terrible.

Eloise:
Why were you terrible?

Joel:
| was really white.

Eloise:
Too white to do the dances?

Joel:

| don’t mean my skin colour. | move white. | kinda move white. | can’t describe
it. There is something...something white about the way | move. Does that
make any sense?

Eloise:
What was the dancing like?

Joel:

It's amazing. There is this thing called the Ghost Dance. They dance these
kind of spirits. You have to see it. | think the whole idea is to not be on your
own centre of balance. So they look like they are floating and they do all these
extraordinary angles with their bodies and these little jumps. It's absolutely
phenomenal. | totally didn’t do it justice.

Eloise:
Could you connect to the ideas ... of spirituality?

Joel:
Sometimes | thought | could.

Eloise:
What made sense to you?

Joel:
Well, that’s the thing. Sometimes | think | was able to convince myself that |
was connecting to that culture but I ....think | was just faking it.
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Eloise:
Faking it?

Joel:

Yeah, | think it was something | wanted. Wanted a lot. | wanted to be black.
There was this community, like this bunch of dancers, amazing, beautiful,
talented, great but really problematic bunch of people. | wanted to fit in. | tried
for 2 years. In the end | guess |, well, | guess | was too white.

Eloise:
And the dances: Are they established and traditional or is there room for
improvisation and innovation?

Joel:

There are dances now that show the bombing of Darwin during the Second
World War. Or there is one where their arms become guns (his arm is out, like
a rifle. He jerks his shoulder back). That’s pretty freaky, 'cause then they drop
to the floor. They must be folk memories of the arrival of the first white people
on this land.

Eloise:
So they dance their history?

Joel:
Totally. Right up until their recent history.

Eloise:
Even contemporary issues and problems?

Joel:
They have dances about petrol sniffing.

Eloise:
Petrol sniffing? Is that something you have been in contact with?

Joel:

No but | have these memories...crazy memories...fragments from when | was
really little ... and my father would take me to these...housing commissions....
and | came from this kind of really white picket fence kind of background ...and
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| would walk into these, | mean Eloise.... slums, there is no other word...it'’s
crazy that people in a first world country live like this. | have nightmares about
it.

Josh enters.

Josh (off mic):
We need to go, they’ve changed our gate.

Joel:
Um, | have to go now. Our flight is boarding.

Eloise:
Oh, okay. | will try call you next week, maybe | can take you to dinner.
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What does your body tell us about history — Eloise/Stephen

Eloise:

So Steve, tell me, what does your body tell us about your history ... your
culture ... your personal background ... your life? ... your happiness, your fears,
your exhaustion, your breakdowns, your desires ... what is it that is written into
the way you move?
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Stephen Rage — Stephen/Karen

Stephen:

| come home from work | go to the gym | take the elevator up to my room |
check my emails | go over the notes for tomorrow's meetings and | just
| am so empty

| wish | could cry

or be someone else

in another life

THIS IS NOT MY LIFE NEVER HAS BEEN NEVER WILL BE

| hate this body

itis NOT MY HOME

it is not where | belong

do you still love me?

do you find me

weak?

appalling?

old?

ugly?

not sexy any more?

the other night you had this book next to you when we were on skype
THE END OF MEN

WHAT THE FUCK IS THAT SUPPOSED TO MEAN:

THE END OF MEN THE END OF MEN

WHAT THE FUCK IS THAT SUPPOSED TO MEAN?
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do you want me
closer?

do you want me
at all?

yes of course it is ok if you sleep with other men when | am gone for more than
3 months

yes of course you can fuck them if you need that
I'd fuck other women too

if | had the energy

but I'd still be thinking of you after they'd leave

and I'd still wanna be near you fall asleep with you hold you in my arms wake
up with you

even if I'd just cum on some whatever women's breasts and then sent her out
and

ahhhhhhh fuck

drink more?

drink less?

more exercise?

more travelling?

more fun activities?

Do | need to meditate more?

Do | need to spend more time with Buddhist monks?
eat healthier?

spend more time away from the city?

Go rafting?
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Or climbing?
Or take the car and race through the desert like a moron
or take a camel and WALK through the desert until my head starts to melt

and | suddenly KNOW WHO | AM two seconds before | die from dehydration?
| DON'T KNOW

HELP ME

fly to europe and study | DON'T KNOW

philosophy, art, biophysics?

join Greenpeace Amnesty DO SOMETHING USEFUL WITH MY LIFE
go to Africa

HAVEN'T SLEPT IN WEEKS MONTHS YEARS FOREVER
too many sleeping pills

too much weird online free porn junk

makes me even more nervous

and braindead

FEELS LIKE SNIFFING PETROL

| AM GONE

FUCK AHHHHHHHH

FUCK FUCKING ROOM SLATTED BLINDS NOTHING DEFINES A
CORPORATE APARTMENT

200 push-ups
200 crunches
200 sit-ups

jumping around like a fucking ‘roo
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rolling on the floor

push-ups again

then run run run around the bed down the stairs
take the car

DRIVE FAST DRIVE AS FAST AS | CAN THROUGH THE CITY AT NIGHT
JUST TO

AHHHH

EXHAUST MYSELF GET TIRED
| WANT TO SLEEP

| want to sleep

GET REST

park the car, blindfold myself, walk away, walk in circles, then look for the car
running

run up walls and staircases and climb pillars and do backflips off things, until
eventually | can find my Audi and climb into it and drive away, drive HOME

WHATEVER THAT IS
TELL ME TELL ME
WHAT IS HOME FOR ME
TELL ME

are you my HOME?

ARE YOU?

are you

are you

are you even listening
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IS YOUR FACE FROZEN AGAIN
CAN YOU HEAR ME

YOU FUCKING CUNT FROZEN COMPUTER IMAGE CAN YOU FUCKING
HEAR MY VOICE OR IS THIS A CONNECTION TIME-OUT AGAIN

TOO MUCH TOO MUCH TOO MUCH OF EVERYTHING
AND NOT ENOUGH OF ANYTHING

NOTHING'S COMING BACK

NOTHING'S COMING BACK

IT'S ALL ONE-WAY FOR ME

| wish | could say | love you

| wish | could say | wanna be with you

| do but | don’t | do but | just don’t have the energy
work for something that matters

with people that are not complete assholes
CHANGE

A CHANGE PLAN

A LIFE-CHANGING PLAN

| try to sing, nothing comes to mind

we never had a song

like those couples in American movies

we never had "our song"

| can’t remember what we were listening to

when we were in love

or making love to each other or
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FUCK

do you want me to be home more often?

do you want me to change my job?

do you want me to give up everything?

rewind and start all over

delete the parts of my life you can’t connect with
THIS IS NOT ME

DELETE THIS PART OF ME

just cut all the lonely scenes the scenes where the main character is going
mad because he can’t relate to anything the scenes when he sits in front of his
macbookair watching some girls getting fucked or raped trying to wank and
wank and wank but there is just no wank in him he is TOO FUCKING TIRED
OR NEUROTIC and he cannot sleep but he's not awake either AND HE
DOESN'T HAVE AN INNER COMPASS THAT TELLS HIM WHERE TO GO
WHAT TO DO AND AHHHHHHHHHHHHH DELETE THESE SCENES |
DON'T WANNA BE THAT MAN | DON'T WANNA BE THAT CHARACTER IN
THAT FUCKING BLACK AND WHITE TWO DIMENSIONAL ART HOUSE
INDEPENDENT FILM ABOUT THIS MAN IN HIS LATE 30S LOSING IT
GOING MENTAL FUCKING EVERYTHING UP AND JUST BEING UNHAPPY
ALL THE TIME PRETENDING HE IS NOT | DON'T WANT TO BE THAT
PERSON | DON'T WANT TO BE THAT PERSON | DON'T WANT TO BE
UNHAPPY | DON'T WANT TO BE THAT MAN

Karen:

Stephen, are you alright? Your face was frozen for the last 5 minutes, and the
sound was off, | have no idea what you were saying, the last thing | heard was
"go over the notes for tomorrow's meetings".
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The Demon - Stephen/Karen

Stephen:
I'm unhappy

Karen:
What?

Stephen:
I'm unhappy. Are you unhappy?

Karen:
Stephen, look, | have a client to go to, can we talk about this later?

Stephen:
| miss you.

Karen:
Are you depressed again?

Stephen:
Do you miss me?

Karen:
Is this going to be one of those conversations again where | basically end up
being your therapist?

Stephen:
No, it's not.

Karen:
Is that why you're calling me?

Stephen:
No, it's not! TALK TO ME!

Karen:
Shouldn't you be asleep by now?

Stephen:
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| want to talk about what's going on. So tell me WHAT IS GOING ON, DO
YOU MISS ME?

Karen:
Yes, | guess | miss you. Yes.

Stephen:
Good. Thanks. How do you feel about me?

Karen:
Oh God

Stephen:
What am | to you? How do you see me?

Karen:
Is this a gratification crisis again?

Stephen:
ALL I NEED TO KNOW IS IF YOU MISS ME!

Karen:
| don't have time for this.

Stephen:
SAY ITI NOW!

Karen:
Yes, | miss you. I've said yes! | said yes!

Stephen:
Ah fuck, | don't mean the information, | just need you to say it...

Karen:
Need need need all this bloody neediness again. | have to go.

Stephen:
It's all out for me! It's all one-way traffic for me!
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Karen:

me again. Listen to yourself: ME ME ME That's all | ever get FROM MY
CLIENTS FROM MY BOY-FRIEND ME ME ME WHAT'S WRONG WITH YOU
PEOPLE? GROW UP!

Stephen:
NOTHING COMES BACK! IT IS ALL TOO MUCH!

Karen:
STOP IT!

Stephen:

IT'S ALL OUT! It's all out! | have to smile and please everyone! You've got no
idea what my desk looks like! And you don’t know what my bosses desks look
like...actually my 3 bosses...their desks are immaculate...precise and so
organized...it looks like a microcosm of their lives ... and then there’s my
fucking desk and I'm not even sure if it's the right way up...in my office...I'm not
even sure which direction my office looks...or if | actually have one...I'm not
sure where | even sit ... maybe | sit on the fucking wall ...that’s how far out it is!
That's how much it goes out! Nothing's coming back! IT'S NOT MY JOB! |
JUST WANT SOMETHING COMING BACK!

Karen:

(short pause, quite calm at the beginning, but very determined) Well then
become your own boss, Stephen. Like me. Find a job that you like. Like me.
Something that makes sense, something that makes a difference to other
people, where you actually do something to make other's people's lives better,
where you GIVE something. Just stop everything you're doing, Stop it right
now. Just stop it. Leave the job. It makes you sick. Downgrade. Just walk out
of there and come over. Here. To me.

Stephen:
| can't.

Karen:
What?

Stephen:
You know | can't. Even if | wanted to.
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Karen:
What do you want?

Stephen:
What?

Karen:
WHAT DO YOU WANT!

Stephen:
| don't know.

Karen:
Well, then think about it and write down where you want to be in 2 years from

now, what you want to achieved by then. | have to see my client now, and talk
to her about THE PERFECT MAN. Lauren, Lauren, I'm ready. Lets go!
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Lauren's List - Lauren

Lauren:

Alright, okay, the man...the man that I’'m looking for has to be kind and caring
and interesting and all that really nice stuff...the stuff that you...that every girl
wants in a guy, you know, you want the guy to look after you and to be nice to
you and to take you out on a really nice date, you go to the movies and you
watch Blue Jasmine ...or something...and he buys you popcorn... and you
share the popcorn and maybe have a glass of wine before and after and, |
don’t know, like he, while you’re watching the movie he, you know, leans over
to you and really softly caresses, you know, your...your shoulder, just this little
part here and he whispers things in your ear and says, um, “you know | think
you’re really...you look really nice tonight... um ... that dress looks lovely on
you, I’'m not usually a huge fan of nude but the nude really suits you because |
think that you’d look good in anything ‘cause you are absolutely perfect in my
mind” and | think that would be really nice, you know, to meet a nice guy who
says nice things like that. And then after the date maybe, maybe you’d go
to...an ltalian restaurant and he’d ...uh...order a pizza with pumpkin and ricotta
and some basil and some rocket and shaved parmesan and you’d share a
slice or two and um...yeah... and so, so...apart from dates maybe a guy who is
... generous in bed, someone who actually wants to please you and really
desires you and shows you that he desires you, you know, he doesn't just kind
of keep everything in all day and then wait to get to the bedroom to show that
he really likes you, you know, it has to follow through, you know, it has to kind
of go beyond just that ... the sex stuff, yeah...also, yeah, what was | saying
before? | was saying he has to kind of show that he, he, he wants you and that
he needs you and that you’re amazing, everything you do is incredible and
fascinating, and, you know, IT WOULD BE REALLY NICE TO FEEL A LITTLE
BIT SPECIAL, YOU KNOW, JUST A LITTLE BIT...YOU KNOW LOVED...
whatever that means, | don’t know....

how does it feel....how does it feel to love someone? You want to be with that
person all the time and you can’t stop thinking about them and, you know... but
the tricky thing is, the really tricky thing when you really sort of love someone
there’s that kind of dangerous ...that that dangerous period where you want to
give everything to them and suddenly feel as if you're in this powerless
role...l... wanna...I wanna love again and | want that experience and to kind of
delve in and give everything but | don’t want to give too much because if | give
too much then it will all be taken away. My power will be gone and there’ll be
nothing left, drained of energy, drained of self-esteem, drained of... who | am, |
don’t want to feel lost, | don’t want to feel like I’'m not me. | wanna do so much
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with my life, go to so many places and meet lots of people and do amazing
things and explore how far | can take my career, | have so many hopes and
dreams, and | guess | feel like if | have a partner, if | have someone who is by
my side all the time, you know, | have to open up my life and share it with him,
and be, | don't know one with him, | think that the idea of that scares me and
maybe I'm worried that it will all stop, like everything my own life BEING ME
will just completely stop. So | am really cautious. | really want to find the right
guy. I've had so many short-term relationships and | want the real thing now,
no more failures.

You know, | was seeing this one guy, um, and he was a great cook, which |
love, | love it when guys can cook really well but he was too good a cook. And
that really intimidated me. | was kind of...| would kind of be in the kitchen, set
the table and, uh...I tried to be proactive and I'd stir the risotto and he’'d say
“‘Don’t...don’t stir it. Don’t stir it too much, Lauren. It won’t turn out right”

FUCK THAT!

FUCK THAT!

| WILL STIR THE RISOTTO IF | WANT TO STIR THE FUCKING RISOTTO!
WHAT A WAY TO BUILD CONFIDENCE IN A RELATIONSHIP! THANK YOU!
THANK YOU!

(pause)

| really want a guy that desires me. Who really wants to be with me. Who's
good in bed and really enjoys going down on me, cause you know, us ladies
we all know what it’s like to be with a guy who doesn’t enjoy going down on us,
you know, he’s down there, he’s fucking licking away, doesn’t know what he'’s
doing, probably rolling his eyes, and thinking WHEN IS SHE JUST GOING TO
CUM ALREADY? Fuck, I just want a guy, who you know, desires me down
there and wants to lick away and he treats my vagina like it's a fucking
Cadbury chocolate cream egg, AAAAARRRGGGGGHHHH! Is that just too
much to ask?

It would be great if he, if he loved my hobbies too, because | really love playing
the ukulele and | love my crystals and my reiki and my shiatsu and yoga and |
just want a guy who is interested in that kind of thing you know. Or at least to
pretend, to pretend that he likes crystals, you know, and at night, at night when
| sit on my bed with all my crystals in front of me, maybe he can sit on the bed
too and he can be interested in the Amethyst and the Moldavite and the Black
Tourmaline and the Jade and all the different crystals and he may not give a
fuck, but you know,
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| want to FEEL that everything that I'm interested in HE'S INTERESTED IN
TOO.

So us ladies we need to be very specific these days and put all the details out
there to the universe so the universe can give it all back to us. So | am
thinking...

Tall, dark hair, blue or brown eyes, nothing in between

Nice teeth, great smile, strong jaw line

Attractive, but not too good looking

Long fingers, broad shoulders, nice calves and thighs

Is charismatic, laughs a lot, has a great sense of humour, is honest, genuine,
caring, kind, interesting, protective of me, sexy, calm, intelligent, worldly, likes
to watch the news, is confident, passionate, likes his job, businessman, wears
a suit, enjoys going out for breakfast, eats eggs for breakfast, good cook, has
hobbies, gives me compliments, he has to desire me, is good in bed, enjoys
going down on me, is affectionate, holds my hand in public, sticks up for me
when someone says a mean comment about me and has a good moral
compass, likes to travel, is open-minded, social, is a good conversationalist,
has an even temper, doesn’t get angry or upset often, is able to put things into
perspective, is emotionally mature, has a job that earns pretty good money
Not an artist

Thinks I’'m fascinating and funny

Someone that can help boost my self-confidence, especially when | get down
on myself or am feeling anxious

A happy, positive guy

Close with his family

Wants a family

Loves kids

Likes to play

Is spontaneous and doesn’t complain about the weather

Is spiritual, meditates, is open to couples counselling and friendly to everyone
he meets, is organized, has got his shit together

Doesn’t mind cleaning

Pays bills on time

Respectful

Punctual

Spoils me every now and then

Is faithful

Wants me and only me
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Not a huge drinker or smoker

Can sleep on aeroplanes

Relaxed, down to earth and grounded

An easy-going guy; someone | feel comfortable to just be myself around
Non-judgmental

Flexible when it comes to future plans

A heavy sleeper

Must love animals

Must love trees

Someone who appreciates the small things | do for them

Sensitive

A thinker

A guy that will be accepting of my insecurities, listen to them and not try and
dismiss them when they come up

Likes to talk about his feelings

Someone who won’t mind providing for me when | need financial help now and
then

A best friend

A guy that enjoys watching romantic comedies

Doesn’t laugh at me when | talk about crystals and crystal healing and reiki
and shiatsu and yoga

Believes in karma

Is kind to someone who is mean

Works out and enjoys sport

Gentle when making love

Wraps me up in cotton wool

Wants to grow old with me

Hides love notes for me around the house

Finds enjoyment in making me happy

Trusts me and knows that | will give everything | can and that | have
Holds me when | cry

Gives good massages

Not afraid to make mistakes

Lets me take care of him

Tells me I'm an exceptional woman

Romantic

Waters plants

Wears boat shoes and Birkenstocks

Not too fashionable

A little bit daggy
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Has nice smelling sweat and breath

Won’t boss me around

Amused by me everyday

Loves and respects himself

Loves and respects his family

Doesn’t bitch about someone behind their back and then is nice to that
person’s face

Logical

Good with finance, because I'm shit with finance
Engaging

Silly

Not too serious all the time

Buys me sexy lingerie

Can’t get enough of me

Likes wooden furniture

Likes to sleep on a hard mattress

Doesn’t make me feel dumb

Good with computers

Wants marriage

Wants a home and a family

Reads books

Likes the countryside

Looks good on a horse

Cooks a yummy steak

Is patient

Doesn’t mind that | read books from the self-help section
Thinks it's cute when I’'m forgetful and not annoying
Likes incense, oil burners and sage

Loves that I'm a dancer

Loves dancing around in the lounge room

Is cheeky

Forward when it comes to sex

Hungry for sex

BIG PENIS

Doesn'’t like anal sex because the last time | tried it | cried and | want someone
who loves kissing

Likes playing different characters and personalities or at least likes it when |
play different characters and personalities

Values loyalty, friendship and family

Has a strong work ethic
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Believes in himself

Is realistic

Comfortable in his own skin
Has goals.

Karen:
Right. So, in summary. You want someone who laughs while going down on
you, water plants, big penis, looks good on a horse...right?

Lauren:
Yes.

Karen:
Right.

Lauren:
Was that okay?

Karen:
Sure Lauren. That was a good start, a good start.
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The Asian Invasion/Romper Stomper - Jimi

Jimi:
You know | saw this movie Romper Stomper with Russell Crow the other night
with my partner

you know this film with all the skinheads and they go round beating up all
these Asian immigrants screaming THIS IS NOT YOUR COUNTRY

and there is this scene where Russell Crow reads Hitler's MEIN KAMPF to his
girlfriend before fucking her really really hard and you see them fucking for a
long time and then he explains to her that they really have to watch out and
learn to protect themselves and keep the country clean from all these Asian
immigrants and you see all these Asians and they all look the same and there
are just so many of them and they are all over the place like insects it actually
feels like this Asian Invasion and Russell Crow explains this whole race
ideology, the superiority of the white race and how they have to keep the white
race clean and then he gets all introvert and serious and says

| just don't wanna go the same way as the fucking Abos
| JUST DONT WANNA GO THE SAME WAY AS THE FUCKING ABOS

and | felt like | somehow understood this fear that the Asians provoke in
Australians. Very deep inside themselves the white Australians have this fear
that they will suffer the same fate as the aborigines. That the Asians will see
this continent and look on it as a terra nullius, a huge reservoir of natural
resources and fresh water with 20 million whities that don’t do much besides
boozing and surfing and who live in a completely debased culture, that has
been inferior to the Asian culture for centuries. And the Asians they need
water, they need fresh air, they need resources and above all THEY NEED
SPACE. So in their worst nightmares the white Australians see these billions
of Asians gathering on the other side of the ocean ready to roll going like, "why
don’t we just take over and send these English idiots back on a boat to
England or fuck them until their kids all look Asian, or lets shoot them or breed
them out or use them as cheap labour or send them over to some Buddhist
monasteries where they can learn about spirituality and discipline and hard
work and how to be humble, attentive and less selfish. We can use this
country much better than they can - they don’t do anything useful with it
anyway. ok!”
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And my partner and | we were watching this movie and we were eating
chocolate and my partner says look at them, they all sound like ducks and like

we laugh, and then | was like hang on a minute that's supposed to be me, isn't
it.
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There is a monster in my fucking body — Karen/Lauren

Lauren has her head buried in one of the chairs, heavy breathing over the

microphone - we don't know by who

Lauren:
Karen? Karen? Is that you?

Karen:
Yes. (heavy breathing) I'm sorry to call so late.

Lauren:
Karen. (heavy breathing) Karen | think I'm having a panic attack.

Karen:
Just...um...just breath.

Lauren:
I’'m trying

Karen:
Keep breathing

Lauren:
I’'m trying but THERE IS A MONSTER IN MY FUCKING BODY!

Karen:
Right.

Lauren:
(Yells, screams)

Karen:
In that case...um...shall | come over?

Lauren:
(suddenly in another mode, very alert) Come over?

Karen:
Yeah. You know, hang out...have a wine...have a wine on the couch

RICHTER Complexity of Belonging
© S. Fischer Verlag

61



Lauren:
Is that...isn’t that a bit unprofessional?

Karen:

You know...we could watch a film together, this French girl gave me all these
movies to watch ROMPER STOMPER, LANTANA, SNOWTOWN, and asked
me to whatsapp her how | feel about the Australian | don't know psyche we

could do that together, Lauren, or we could just talk, go for a walk...in the park.

Maybe, Lauren, maybe we could do that?

Lauren:
| don’t know. | don’t know if I’'m allowed.

Karen:
Allowed by who, Lauren? By who?

Lauren:
| don’t know. | don’t know if it's appropriate. For a therapist. To come over and
watch a movie at my house.

Karen:
| think you might be too stuck in social rules and codes of what to do and what
not to do Lauren. What does your heart tell you?

Lauren:
| need company.

Karen:
Yes.

Lauren:

| need someone to chat to. I'm feeling lonely. But | didn’t think it would be you
Karen. | thought...it would be ... | mean, we have a professional relationship
not an intimate relationship, | pay you.

Karen:
Lauren. | look good on a horse.

Lauren:
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You do?

Karen:

| do. | am also good with finance, like to water plants, eat eggs for breakfast,

and | look good in a suit.

Lauren:
A suit?

Karen:
Wasn't that on your list?

Lauren:
It was a 176-line list.

Karen:
I've got some jokes | could tell you.

Lauren:
This is so weird. Did | call you or did you call me?

Karen:
What's the difference between Jam and Marmalade?

Lauren:
| don’t know

Karen:
You can’t marmalade your cock up your bitches ass.

(pause, no laughter)

Lauren:
Are you there?

Karen:
Yes.

Lauren:
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Let’s....um....let’s forget about it. Okay. I....I'll just see you next....next session.

But let’s forget-

Karen:

Lauren, can you hear this noise...the building is moving...I am so high up, it
feels like | am on a plane that is waiting for permission to land and is circling
and circling and circling around the airport...and that creates this weird noise,
this sound...inside of me...like a plane crash in slow motion and Lauren?
Lauren?
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Skype/Melatonin — Karen

Karen:

It's like being on a bloody oil rig, no contact with the outside world, only the
view out the window. 42nd floor. Empty and agitated. On some evenings | ride
in the lifts for hours. Up and down. | count the floors. 28, 29, 30, 31, 32, 33
hoping to meet somebody anybody 34, 35, 36, 37, 38, some Asian family gets
in in complete silence, 39, 40, 41, and down again, 40, 39, 38, a businessman
gets in, doesn't even look at me like | am invisible, | have become invisible, 37,
36, 35, 34, 33, 32 and up again, 33, 34, 35, 36 | need to touch somebody, hold
somebody in my arms, feel somebody, hear somebody breathing. Don't panic,
don't panic, don't panic. 37, 38, 39, 40, 41, 42, | run into my apartment. Lock
the door. 4 million people. No connection. | am looking for you. On skype. But |
can’t find you. | text you. We connect. Your face freezes and glitches and your
voice goes out of synch with your mouth and...I hear this horrible echo, | hear
your voice twice. | hear myself repeated in the background like ... | am talking
to myself...then there is this robot voice coming out of your mouth...like I'm
dating some kind of freak. | try to touch you...but it is just a screen. | can never
look you in the eye. You are frozen. We give up. It only makes the distance
bigger. | turn on the tv but half the time | don't get any of their jokes and it
makes me angry. Seems like everyone is laughing but me. Take the elevator
to the 28th floor to meet my clients. Help them connect. Some of them are
quite lovable actually. They're just not aware of it. Or maybe they aren't.
Loveable. It is hard to tell. People don't seem to like them. 29, 30, 31, 32, 33,
34, 35, 36, a man gets in, face to the floor, says nothing, 37,38,39, he gets off,
40,41,42, back home again, 42nd floor, feels like | am below sea level and
there is this weird noise, this humming, this humming sound. | wait for you
again to come home somewhere on the other side of the globe and turn on the
computer and look at me and talk to me and my desire grows stronger and
stronger. | fall asleep, you call, | miss your call, you get angry, | cry, you say it
is me being passive aggressive, | get angry, then you cry and that kills me, |
need you to be strong, | need your body, you know, | really long for your body,
| just need to feel the weight of your body on me tonight. How long have | been
here? Eight months? Nine months? Ten years? Why...why don’t my clients
ever ask me how I’'m going? Why do | not. Feel. My. Skin. I've been reading
this book about the first white women who came to Australia. Thieves and con-
artists and brothel owners and pick-pockets, who had been caught stealing a
loaf of bread or a pair of knickers and then the next moment they find
themselves somewhere on a boat for 8 months, locked below-decks, no
sunlight, no light at all, only sounds, noises, no room to move, faeces, dead
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animals, dead rats. Women shut off from the world fainting and fighting and
terrified in the darkness. Far away from home. Far away from anything. Hey,
are you there? | miss you. | want...to be with you...and feel you...and smell you
and...a connection timeout occurred. A connection timeout occurred...Don't
panic...don't panic...don't panic. Feels like | am on a plane that is waiting for
permission to land and is circling and circling and circling around the airport.
And now | am crashing down ... in slow motion.
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Confessions — Eloise

Eloise:

I’'m not a writer.

I’m not a mother.

I’'m not a selfless lover.

| can’t concentrate when I’'m heart broken.

| don’t say interesting things a lot of the time.

| don’t enjoy family dinners.

| don’t think about my father.

| don’t understand my dreams.

| don’t always tell the truth. Even to my analyst. Which is pathetic. | don’t say
what comes into my head during analysis, which is a complete waste of
money. And a 50 minute hour.

| don’t tell my boyfriend how much | talk about him in analysis.

| don’t always answer the phone when my boyfriend is ringing.

| don’t have facebook.

| sometimes don’t want to go to friends' parties. I'm not a very good drinker.

| never really had a very slutty period in my life and | wish | did have.

| don’t understand philosophical concepts unless | read them 10 times.

| don’t look words up in the dictionary that | don’t understand. | just pretend
that | do understand them or that they don'’t exist.

| don’t watch films on planes. | knock myself out with sleeping pills. It's one of
the things | most look forward to about traveling. | don'’t like watching films. |
get too emotionally involved. Sometimes the idea of watching a film makes me
so sad and exhausted before I've even put it on.

| know | don't look it but | once made this short film with a friend where the
camera was focused on my vagina the whole time. And we put jam in it. It was
an art project. At uni. | gave it to my professor. He never gave it back.
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International Surrogate Child — Josh/Joel

Josh:
Hey! Hey Joel? You there?

Joel:
Yeah.

Josh:

Hey..um...so | just did a bit of research today, | had a day off and | just thought
I'd just, | dunno, look into what we were talking about the other night , the, the
stuff about babies... I've broken down the ideas into dot points and exported it
from a spreadsheet into a power point presentation ...anyway...I'll put it in your
dropbox later but I just thought I’d run you down...run you through the basics
first.

Alright. So basically we’ve got five major options:

We’ve got co-parenting — It’s like a time-share, but with a child

We’ve got adoption.

Fostering- which is like a try before you buy kind’ve adoption.

Now I think, | think the best option is surrogacy.

Now we can do altruistic surrogacy which is legal in Victoria and New South
Wales and the ACT, or we could do commercial surrogacy overseas.

...generally it costs around ...like maybe, um, forty thousand to; up to two-
hundred thousand if your doing it in the United States. So...what happens with
surrogacy is that we, um, get our sperm, we make a sperm cocktail, so mix our
sperm together and then we get an egg from a donor, usually from the Ukraine
because they’ve got kind of dodgy laws over there so it means that you don’t
actually have to know who the surrogate is but you can still check, um, eye
and hair colour, which | think is really important, it might be nice to know kind
of what the baby is sort of going to look like in a funny way....uh, we put the
egyg, get the egg, put it in like a little petri dish and then they mix it up with our
sperm cocktail and then whatever sperm is the strongest, so it might be my
sperm, it might be some of your sperm, it will be a bit of a surprise. Usually
they implant two or three eggs and maybe only one or two of them will take,
that is, be carried to full term. Often because multiple eggs are implanted,
you’ll end up with twins or sometimes triplets, but that’s only in very rare
cases. Now if that goes to plan, in 9 months we have a baby. But often it takes
several attempts from what | can gather from the case studies that I've read.
And a lot of the couples took about 6 or 7 years to actually get a baby at the
end of it.
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And it’s like a long legal process um and once the surrogate has the baby,
we're talking more about maybe the United States, once we have the baby, we
can't actually bring it back to Australia until we've had a DNA test to prove that
we’re the father...s.

It's expensive and we'd have to apply for a loan or take on two or three jobs
each and work long hours and not buy clothes or party and not go on holiday
for a while but...| don’t know, what do you think?

Joel:
Um. Wow. It’s ...uh... a bit more complicated than | thought.

Josh:
Have | made a fool of myself?

Joel:

No. No. | mean...l just saw you...holding...my sisters new little baby and said
that | thought you looked really good...with a kid. | mean...l didn’t realize you
would take that quite so... / literal.

Josh:
Am | overwhelming you...have | overwhelmed you?

Joel:
No, no. I'm not sure how many details | grabbed but I...my sense is that you
want to have a child with me. And, um, | think | wanna have a child with you.

Josh:
| didn’t expect this. This is good. I'd really like to have a child with you. Let’s
have an international surrogate baby.

Joel:
Yeah. Let’s have an international surrogate baby. That's one of the sweetest
most romantic things a man has ever said to me.
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The Spiral — Eloise/Joel

Eloise:
In one of our previous conversations, you said something about the Aboriginal
people having a different notion of time. Something almost "spiral".

Joel:

This is how it was explained to me: European culture thinks of time as linear.
One thing happens after another stretching backwards in history all the way to
the beginning as well as all the way into the future.

Eloise:
Yes. How a timeline is drawn in a book.

Joel:

But the Aboriginal conception of time is spiral. The spiral relates to storylines,
the songlines that run through country. So often, when something happened is
less important than where it happened. So something that happened 10 years
ago in “this place” is closer to me than something that happened yesterday in
that “other place”.

Eloise:

So in someone's life in terms of where they are physically ... where something
happens to them or takes place is more important to that person ... with
regards to their development ... than when it takes place or at what specific
moment in their lives?

Joel:
Yes. Sense of place is everything.

Eloise:
At the point of death...is there a return to the centre of the spiral? For a
person?

Joel:
Everyone who ever lived, everyone who does live and everyone who will live
continue to co-exist on the spiral.
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5AM - Eloise

So if time was less important than place

if place had not been erased from our consciousness

if place mattered more than efficiency or acceleration

if past and future would collapse into the present

and that would be a place in the here and now rather than

a point on a time line

if a timeline didn’t exist

if getting things done in time was not a concept

if time wasn’t perceived as something pressing or if the notion of "this is taking
too much time" did not exist

if saving time was not a virtue

if time was not perceived as something productive or unproductive or if time
could not be measured could not be broken down into mathematical terms

if eliminating unproductive time was not a goal

if moving in a spiral was how we perceived our time rather than as one straight
line and if we arrived over and over again at the places that we have left in our
minds or for real or if that didn’t make a difference any more just like the
people that live or have lived or are invented or are ghosts or will be here after
us or are all here at the same time with us in this place and

5am.

The city doesn’t make a sound.

| haven't left the house for weeks,
been listening to all these interviews,
typed them out,

sometimes | just punch the computer
or smash the screen,
afterwards | am very calm
When | go out

everything collapses,

every sound, every image,

on top of me, in me,

everything much too loud and...
And if | talk to someone,

| become them

| become what they say
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| am what | see. What | hear.

It floods into me

And | don’t know anymore

What belongs to me and what belongs to the outside world.
I've had it since

| was a kid, this disorder

disease

gift

dislocation

| don’t know what to call it.

| perceive everything, everything,

no filter, no protection,

every sound, every breath

the machines on stand-by at night,
the silence

and every feeling I've ever felt,
suddenly it’s there in me,

and washes me away,

everything slips away,

| can’t move anymore,

my heart hurts, | can barely breathe
| lose all sense of belonging
somehow | always need to find
solutions, clear sets of rules, guidelines,
but after two days | don’t understand
at all anymore why | decided

for or against something.

There’s a body missing here. This absence of another body is eating such
strange wounds into my skin.
Strange, everything is dissolving,

no more protection, gone...

Kiss me.

Now and forever

be everything for me,

right now, get me out of here,

| can’t connect with anything, identify with anything,

nothing makes me feel safe.

So kiss me but mean it seriously, mean it seriously, mean me
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and that you can'’t sleep at night without me anymore.

Bite hard, hurt me, let’'s become one, here, right now,

let’s tear down

all the boundaries

that could ever exist between people, | have to get out of here,
out of this, this prison, this sealed body

we could fuck until we bleed

bite each other’s lips to pieces as we kiss.

But we'll never be one.

That kills me.

Change that right now.

Come on kiss me, hold me so tight that | can’t breathe anymore,
be everything for me, tell me, tell me that you’ll stay here forever, or at least for
tonight,

or for the next two hours. Don’t go!

Please stay!
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Look beyond the broken places — Tara

Tara:
look beyond the broken places

look beyond the broken places
erase the memory

erase the memory

this country ... it is not you

this history ... it is not you .. it is not who you are
that were here before you

you are not that story in your history book
it is not your fault

it is not your fault

look beyond the broken places
look beyond the broken places
you are not the terror

you are not the fear

you are not the trauma

they just passed that on to you
but you don’t have to accept it
it is not you

all these images all these traumas
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it is not you
they just passed it onto you
look beyond the broken places

look beyond the broken places
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Pick Up Edward - Josh

Josh:

Hello Joel’'s message bank. | just got a very angry phone call from the day-
care centre saying your mother hasn’t picked up Edward. Now listen, | am in
the middle of installing an exhibition and | am looking at a life size...bigger than
life size picture of your fucking face right now which is called COMPLEXITY
OF BELONGING and it is taking every ounce of resistance in my body not to
throw something at it or tear it down with my bare hands. It's Paris, it's 7am,
it's the last stop on the installation and | am very, very tired. Now get off the
couch and get to the day-care centre please, because your son is crying and
wants to see his daddy. Alright? (short pause) Listen, | | (short pause) | love
you.
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Longing for you — Eloise

Silent scene on camera

ELOISE writes down this line:
| can't imagine where | am going to live in a few years.

She then circles the words "can't imagine" and "to live" and crosses out "can't”
then crosses out "imagine"” and "to" and just underlines "live" and adds three
exclamation marks and adds "with someone else? where?" and then writes:

is a relationship a place of belonging?

then she crosses out all the words except for "belonging” and then crosses out
the "be" so that we see "longing" then she adds "for what?" and then "you?"
and then "do | know you?" and then crosses out everything but "longing for
you" then crosses out "longing” and circles the word "live" again so that it
reads "live for you" then she crosses all of that out and closes the notebook.
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